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                        Inlaid Collages and Wood Relief Sculptures

   Exhibition Dates:  March 20 – April 19, 2010
         Opening Reception: Saturday, March 20, 2010 from 4 - 7 pm

“Like every animate being, a work of art is a product of an evolution, and as such is the result of an aimless meander rather than the pursuit of a designed goal. I bring to some materials and tools my hand, my sensibility, my accumulated knowledge, my curiosity, my nerve; all nourished by rich memories of a tangle of life experiences teetering on the pyramid of history, and it is exhilarating.”   John Egner
Slate Gallery is excited to present Evolutions, John Egner’s first solo show in New York City in twenty years. Featured are framed inlaid collage works on paper from the 1990s and a new series of painted and inlaid wood relief sculptures begun in 2009. Described by Egner as “inter-cuttings and re-workings of earlier pieces and processes”, the two series presented in Evolutions are unexpectedly modest from an artist known in the 1980s for oversized bravura paintings.  Then he worked with a bold palette and a limited geometric vocabulary of circle, square, and rectangle, building up layers into dense and complex images.  Those familiar with Egner’s earlier work will recognize that his geometric language and technique of accumulation remain the same despite the changes in medium and shifts in scale. The two series, executed by an artist who is comfortable working large, might be interpreted as sketches or maquettes. On the contrary, Egner states, “as the process goes on, the structure gets stronger and the accumulations develop a certain character, an attitude, a gesture or a direction enough so that they seem to have a wholeness and can stand on their own.” 

Egner began making a series of inlaid collages, or inlays as the artist refers to them, in the 1990s from earlier ink on rag paper drawings that he deemed “unsuccessful”. By nature the medium of collage rescues rejected things and reforms them into playful combinations freeing color and form. The rescued parts in Egner’s inlays became beautiful plays on light and space, qualities shared with his earlier paintings.  And though the inlays are small in scale, their overlapping shapes suggest vast interpenetrating worlds not unlike his larger paintings.

The artist used the same technique of accumulation in his recent painted wood relief sculptures. The source materials are from an earlier series that Egner made to protest the Iraq War by commemorating each life lost with a wood cross. Dissatisfied, Egner 
recycled the crosses by cutting them in half and combining them with other, often unrelated, sections of older work. Reassembled into small brightly painted geometric 
relief sculptures that evoke architecture, Egner has successfully transformed the morbid character of their previous incarnation into playful attitude. 

John Egner was born in Philadelphia in 1940. He attended the Brooklyn Museum Art School and graduated with an MFA from Yale University.  After graduation, he moved to Detroit where he taught at Wayne State University during the 1970s and 1980s.  He was an important member of the Detroit art scene, particularly the artistic community of Cass Corridor, and he was a founder of the Willis Gallery.  In the mid 1980s, he moved to New York City and had several solo exhibitions. John Egner’s work is in the collections of the Guggenheim Museum, NY; Detroit Institute of Art, MI; the Morris Museum, NJ; Wayne State University, MI among other museum and corporate collections.
Slate Gallery is open Friday, Saturday and Sunday from 1 to 6 pm and other times by appointment.  
